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Variations on a Theme of Haydn, op. 56a Brahms 


The Haydn- Variations were composed in 1874 when Brahms was 417 years old. He was a successful 
conductor, pianist and composer, yet aside from the two Serenades of 1860, this was the first work 
r orchestra that he published. In fact, these variations prepare the way for the four symphonies 
which followed in the next twelve years. The theme is drawn from the Andante of a Feldparthia by 
Haydn, where it is marked “Chorale St. Antoni”. Haydn’s setting for oboes, horns and bassoons is 
respectfully duplicated by Brahms in the theme statement, and the prominence of the winds in the 
early variations makes them sparkle in contrast to Brahms’ typically murky orchestration. Brahms’ 
mastery in merging Haydn’s clarity with his own momentum-building style is obvious when the theme 
emerges triumphantly from the Finale. 





Piano Concerto No. 3 in C, op. 26 Prokofiev 


Andante — Allegro 
Andantino (Theme and Variations) 
Allegro ma non troppo 


Soloist: 
Wendy Lang 


Though not completed until 19271 in France, Prokofiev's third piano concerto was already sketched 
out in 1917, and therefore belongs to his pre-emigré period. The intervening years saw the creation of 
both the Classical Symphony and the opera, the Love of Three Oranges, and the styles of both are 
audible in this concerto. The challenging solo part lends virtuosic brilliance, and the harmony and 
rhythm are marked by Prokofiev's typically flippant humour. This sarcasm, described by his Soviet 
biographer Nestyev as “‘nihilist’’, is redeemed however in this concerto by several openly lyrical 
themes; the opening of the second movement, for instance, is irresistible. And the vigorous élan of the 
third movement justifies the enthusiasm of the Chicago audience at its premieére. 


INTERMISSION 


Petrushka (revised 1947 version) Stravinsky 


1st Tableau: Shrove-Tide Fair. Danse Russe 

2nd Tableau: Petrushka 

3rd Tableau: The Blackamoor, Waltz 

4th Tableau: Shrove-Tide Fair. Nursemaids’ Dance, Dance of the 
Coachmen. Masqueraders. 


Petrushka is the second of Stravinsky’s three ballets written for Diaghilev’s revolutionary Ballet Russes 
in Paris. With the Firebird (1910) and the Rite of Spring (1913) it has become one of his most 
popular concert works. And in fact, on Diaghilev’s advice, Stravinsky constructed this ballet around 
the second tableau which he originally wrote as a concert piece for piano and orchestra. Petrushka, a 
Puppet character, was a standard feature of the Russian Shrovetide fair, so it is appropriate that the 
first and last tableaux include not only Petrushka and his 2 fellow puppets, but also a motley crowd 
of fairgoers, This crowd is a justification for the oddly juxtaposed melodies and motives of these 
outer tableaux. Such a style, though, is typical of Stravinsky’s “Russian” period; with the insistent 
rhythms and acrid harmonic clashes, it creates a vigorous elemental vitality. (Program Notes by Garnet 
Ward-Graduate Student, University of Toronto) 
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Next Faculty of Music, University of Toronto Event: Pierre Souvairan, Pianist 
Thursday, December 9, 1976 — 8:30 p.m. Walter Hall 


Next University of Toronto Symphony Orchestra Engagement: 
Opera Department Production of Ermanno Wolf-Ferrari’s 
The Four Ruffians — JANUARY 21, 22, 28, 29, 1977 at 8 p.m. MacMillan Theatre. 





